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INTRODUCTION

This study analyzes trends films have followed in the last five years, 1989
through 1993, and seeks to determine specifically if content is changing. As I have
grown up, I have noticed that R-rated movies seem to attract large numbers of
viewers, often times young people who want to see what is forbidden. Movies have
been a passion of mine for as long as I can remember. I have felt a burden for
quality films showing values that focus on the essential good in people, plots that
focus on the story, and characterization that allows the viewer to get to know the
person. Through this desire for better movies, I noticed that the film industry has
recently started releasing more and more films that I would consider quality,
wholesome, family-oriented films that have actually done well at the box office.
Since values in motion pictures interests me, I chose it as the focus of my research.

I feel this is an important area of study because society cannot afford to
continue to concentrate on the low values, violence, sex, and sacrilege it has for too
long. Many people, including movie audiences, want to see films that they can
relate to. The public is not just enamored with fantasy and horror films. Through
my research, I hope to contribute knowledge about which movies are rating the
highest as determined by box office receipts and if audiences are voting for a
different type of movie fare than what they have been getting in the last several
years. I hope to show that attitudes towards what is popular in the movie industry
are changing. Also, I wondered what kinds of films audiences want to see, reflected
in film ratings and quality as measured by Academy Awards. Do they have any
influence on how popular a movie is by audience standards? My focus is on film
grosses, ratings, and awards that movies have received in the last five years: 1989-

1993.



HISTORICAL BACKGROUND
-RE IT E RSHIP

The rating system and the Academy of Motion Picture Arts and Sciences both
came out of the industry’s attempts to self-regulate. With fear of government
censorship, the film industry decided to regulate itself. Cobbett S. Steinberg says that
“internal control has always been preferred to external intervention . . . . Rather
than face government regulations or further public criticism that could be
financially disastrous, the film industry has invariably handled . . . attacks by trying
to take matters into its own hands” (193).

Steinberg explains that when the public wanted film censorship in 1909, the
“industry established the National Board of Censorship (later renamed the National
Board of Review) to preview films and to provide guidelines for possible necessary
changes.” Then in 1922, the Motion Picture Producers and Distributors Association
was established. They elected a conservative president, Will H. Hays, Postmaster
General under President Harding, to try to appease the industry’s critics (193).

Hays’ office produced two self-regulatory policies, one called Formula and the
other Don'ts and Be Carefuls, before adopting the Production Code in 1930. This
code did not take great effect among industry people until the Catholic Legion of
Decency waged an effective campaign against movie immorality in 1934. Scared of
the Legion’s threats, the Motion Picture Producers and Distributors of America
(MPPDA) which became the Motion Picture Association of America (MPAA) in
1945, formed the Production Code Administration Office (PCA). This was the first
time the MPPDA could “enforce its regulations: if any member studio released a
film without the PCA’s certificate of approval, that studio would be fined $25,000”
(Steinberg 389). The code underwent many changes over the years and by the 1950s
it had lost much of its power. By 1966, the code was revised again dividing

“approved films into two categories: those for general audiences and those



suggested for mature audiences.” This was not legal though, only suggested. In
1968, the MPAA decided to start over and formed the Code of Self-Regulation
(Steinberg 390).

RATING SYSTEM

The Code of Self-Regulation was the start of the rating system that audiences
know today. According to Phil Berardelli, “the MPAA ratings system was
established in 1968 [when] pressures for freedom of artistic expression during the
‘60s created the need to differentiate between traditional attractions and movies
intended to appeal to mature audiences” (g01). Steinberg says that the MPAA
decided that “any film regardless of its theme or treatment could be made, but it
would be subject to one of four ratings: G (all ages admitted; general audiences); M
(suggested for mature audiences--adults and mature young children); R (restricted;
children under sixteen required an accompanying parent or adult); X (no one under
sixteen admitted).” These ratings were to indicate suitability for children, not a
film’s quality. In 1970, the R and X ratings moved the restricted age to 17, and the M
category changed to GP for parental guidance suggested. GP caused confusion and
changed again in 1972 to PG. Eventually, the PCA was replaced by the Code and
Rating Administration (CARA). By 1977, CARA changed to the Classification and
Rating Administration (399-401).

According to Berardelli, in 1984, the PG-13 category was added to the “four-
part rating system,” specifying parental guidance for children under 13 years of age.
“But the ratings system also produced an unintended effect. While it freed movie
makers to explore mature themes under the protection of the R, at the other end of
the ratings spectrum the slightest use of vulgar language, violence or sex bumped a
movie into at least the PG category, and sometimes even into R territory” (g01).
Another author says, in 1990 “the X rating was changed to NC-17 or No Children
Under 17, in hopes of removing the pornographic connotation of X” (Monush 20A).



Michael Mayor explains further that the primary purpose of ratings is to inform
parents of the film’s content (119). The rating system itself deals more with specific
content than with the overall theme of the movie. Ratings do not always stop kids
from entering restricted films because of lax movie theatre workers and/or parents
allowing their children to attend (122-124).
ACADEMY AWARDS

Steinberg says that in 1927, “Hollywood’s reputation was . . . suffering.” The
film industry at this point founded the Academy of Motion Picture Arts and
Sciences for this reason:

“To raise the ‘cultural, educational, and scientific
standards’ of film. Even the association’s name was
calculated to enhance the industry’s status: an ‘academy’
suggested refined activity, and “arts and sciences’ were
hardly conducive to immorality. The new organiza-
tion’s title conveniently contained no suggestion of the
two things for which Hollywood was best known: mass
entertainment and big business” (193).

In the first year of the Academy, there were 36 charter members (Steinberg
193). Through the years the number has grown. By 1980, the number of voting
members was up to 3,600 (196). Tim Appelo says, in 1994, 4,755 make up the voting
members of the Academy (34). Steinberg brings out that currently all voting for
nominations and awards are made by the Academy members (194). The
nominations for each category are taken from the separate branches within the
Academy which include the acting branch, the editing branch, the writing branch,
the directing branch, etc. Each branch decides the nominees within its own group,
then all the branches together nominate their five top choices for Best Picture. All
Academy members are allowed to vote for the final winners of each category (194).

The Academy is not immune to preferences and bias. Steinberg says “the
awards have been repeatedly criticized for having virtually no connection

whatsoever to artistic achievement,” and people began complaining back in the late



1920s “that the prizes were given on a political or social rather than artistic basis”
(195). Each member of the Academy has his or her favorite. Appelo quotes Angie
Dickenson as saying before the 1993 Academy Awards ceremony that she would

vote for Holly Hunter twice as Best Actress. Even though their votes are to be secret,
many members will voice their opinions if asked. “The Academy doesn’t even give
you the voting members” names. Still, studios manage to find out who belongs, and
they barrage the voters with party and screening invitations” in an attempt to get
votes for their people or films (34). Each member votes, however, according to what
he or she likes or appreciates in the industry. Voting is not based on a specific set of
standards but personal choice.

According to Barry Monush, it was at the first board of governors meeting in
1927 that a discussion of what kind of item to award came up. Certificates, scrolls,
medals, and plaques were all mentioned until Metro-Goldwyn-Mayer’s executive art
director, Cedric Gibbons insisted that the award should be “a figure of dignity and
individual character which recipients would be proud to display. During this
meeting, Gibbons sketched the statuette’s figure and design. After four years of
being called “the statuette,” this thirteen-and-a-half-inch-tall and eight-and-a-half-
pound trophy finally got a name. Margaret Herrick, former executive secretary of
the Academy, walked into the office for her first day of work. Seeing a copy of the
statuette standing on a desk, she said, “He reminds me of my Uncle Oscar.” A
newspaper columnist sitting nearby printed in the next day’s paper that “Employees
have affectionately dubbed their famous statuette ‘Oscar.”” He has been known as
Oscar ever since (25A).

Over the years, the Academy has given out more and more Oscars to film-
makers achieving “bests” in given categories. Winners pledge never to sell one,
except back to the Academy. The award is also protected by copyright and produced
by one manufacturer, R.S. Owens in Chicago, Ill. who is licensed by the Academy.



The Academy must also give written permission for the trophy to be used or
reproduced in any way (Monush 25A).
Oscar is made out of Britannia metal, copper plate, nickel plate, and gold

plate, costing $350 (Monush 25A).



RESEARCH QUESTIONS

1.

What films were the top grossing films in the last several years and how much
money did they make?

Can we see any trends in the types of films that are the top money makers?
Which films have been bringing in the most money in the last five years: G, PG,
PG-13, or R?

Are we seeing a trend toward more R-rated films?

Does literature show audiences’ tastes changing?

Do Awards from the Academy of Motion Picture Arts and Sciences correlate with
top-grossing films?

Are moviegoers’ tastes changing as defined by their spending dollars as votes?



LITERATURE REVIEW
RATINGS

Film ratings as compared to box office success were a strong theme in much of
the literature I read. Authors also included statistical support and research as
evidence for their arguments. Jack Mathews, a writer for the Los Angeles Times has
several things to say about movies and the way their ratings compare to how well
they do at the box office. He says “the box office study, by Paul Kagan and Associates,
indicated that movies rated either PG or PG-13 are three times as likely to gross
more than $100 million than R-rated movies, and yet--and yet!--more than half of
all movies released theatrically are rated R” (24). Norm Alster agrees with Mathews
saying that “in the years 1984 through 1991, family films rated PG grossed an average
of $30 million each; by contrast, films rated R took in on average just $19 million.”
He also cites the same Kagan study as Mathews and explains that PG and PG-13
movies “also generate substantially more video revenue and (excepting the best
animation) are generally cheaper to make. Of the top-grossing films of the 1990s,
more than 70% are PG or PG-13” (61). John Podhoretz gives more statistics in his
review of Michael Medved’s book Hollywood vs. America: Popular Culture and the
War on Traditional Values. Podhoretz says that “in 1991, 61 percent of the movies
released were rated R.” But in the book, a statistical study shows that “since 1980 . . .
a given G or PG film is nearly five times more likely to place among the year’s box-
office leaders than an R film.” In general, movies rated R ‘generate substantially less
revenue, return less profit, and are more likely to flop than films aimed at teen and
family audiences’ (54). With these statistics in mind, one would think that more
studios would make more G, PG, and PG-13-rated movies rather than R-rated ones.

According to the literature, it seems that people would rather see movies

carrying a lower rating. Statistically speaking, it would be a smart choice. Mark



Canton, Columbia Pictures chairman, agrees: “Any smart business person can see
what we must do,” . . . ‘Make more PG movies”” (quoted in Mathews 24).

Mathews goes on to say, “The industry does seem convinced that lower ratings are
the way to go. There are more family/children’s movies on the major studio release
schedule this year, [1993], than usual, and the studio production executives say they
are concentrating on finding projects that will end up in the PG zone” (24).

Mathews also says audiences should continue to see more adult themes and
family films. This is coming in part because of “the changing demographics, and
Hollywood’s rediscovery of Baby Boom I, a generation now in its 40s” (24). Pat H.
Broeske provides one example in Young Guns II, which the makers gave a PG-13
instead of an R rating to make it “more ‘accessible’ than the first which was R-rated”
(“A New Wave of Issue-Oriented, Offbeat Movies Are Ready to Roll Into Theaters”
1). Alster says even Arnold Schwarzenegger requested that the violence in his
movie Last Action Hero “be toned down” qualifying it for a PG rating (58).

In an article on G-rated movies and the lack thereof in the industry,
Berardelli explains that “with few exceptions, today’s G-rated movies are frequently
infantile. Young audiences know this and avoid these movies like the plague.” He
would like to see the ratings system reevaluated so that certain ratings will not carry
stigmas. Berardelli also says that this stigma causes marketing problems “similar to
those attached to the X rating--either label elicits a public bias. Add to that the fact
that G-movie audiences are mostly young children, who generally pay half price,
and you're talking about a financial handicap as well” (g01).

To help relieve some of the stigma and marketing problems, Berardelli
suggests that the “MPAA . . . revise its ratings standards.” He thinks they should
judge the whole context of the movies rather than the different parts, “possibly
allowing certain mild and justifiable instances of language, violence and sexual

content to be overlooked” (g01).
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All in all, young audiences often patronize theatres wanting to see the
forbidden R-rated films. Regardless of restrictions, many times they get in anyway,
if they want to see the movie. However, no matter how many times they return
and pay for admission, families are who film-makers should target. They are the
ones with more money to spend, but they also want more wholesome fare. This is a
large market the industry should tap into to reap the full benefits of the business.
VALUES

Values is an area hard to conceptualize for most people. Each person has his
or her own opinions, beliefs, and values about how life should be lived. Yet there
are many common threads throughout the lives of the people in America and the
world. Many of these threads relate to their value systems.

In an interview in Premiere magazine, Peter Biskind asked many of the top
studio chiefs this question: “Do you think studios have a responsibility for the
values embodied by their movies?” Terry Semel, president/COO of Warner Bros.
replied:

“Definitely. If you look at our movies, they have become
more conscious of issues like smoking, drinking, drugs,
seat belts, and the environment. Instead of fourteen people
smoking in every movie or everyone casually picking up a
drink or using drugs, you'll find less and less of that.
Everybody who gets in a car nowadays wears seat belts,
even in Lethal Weapon. So movie executives can be
more conscious about current social issues" (quoted in Biskind 84).

Answering the same question, Mark Canton, chairman of Columbia Pictures, said
studios “have to be conscious of what the message in the movie is, about whom it
might offend or slight or damage” (quoted in Biskind 84).

Thinking about others is important, but it is also important to think about
one’s own beliefs. Actress Glen Close in an interview with Entertainment Weekly,
said, “Fads will come and go and people will be hot and cold, but the thing you have

to fight for tenaciously is to choose things for very personal reasons. That will be
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the sum of your career, not because you think something will make a lot of money
or somebody thinks it'll be good for you” (quoted in Dana Kennedy 21). This idea
applies not only to actors but to every other aspect of the movie industry. Steven
Spielberg believes the same; that is why he made Schindler’s List. He says, “We
have a responsibility. We have a duty to voice our opinion and to work to fix the
world” (quoted in Dotson Rader 7). He also says that he is very old-fashioned
which shows through in his films. He mentions that “ninety percent of [his]
movies are old-fashioned” and that “a lot of the films [he has] made probably could
have worked just as well 50 years ago.” He says that he has “a lot of old-fashioned
values” which show through in his work (quoted in Rader 6).

British producer David Puttnam knows that films showing good values will
do well. When he read the true story on which he based Chariots of Fire, he
thought, “Here is a character who could make a great movie. Here is a character
who stands for something bigger than himself--putting duty to God before worldly
success.” He then helped turn “Chariots of Fire into an exploration of moral
values” (quoted in John Culhane 105).

John Avildsen, director of Rocky, says “‘great movies are movies with great
characters. Characters who stand for something bigger than themselves. That
something is good values’. . . universal values that reflect the basic good in people:
hard work, self-respect, love of family, friends, community and God. In an age
when so many films show mindless violence and sex without intimacy, the public
embraces . . . movies that sell neither (quoted in Culhane 108). Director Mark Rydell
says that films such as Rocky, Chariots of Fire, Gandhi, and Driving Miss Daisy
‘show . . . how the individual can make a difference--in his own life and the lives of
others”” (quoted in Culhane 108). Avildsen says, “One of their messages is that

ordinary individuals are capable of extraordinary acts. We keep coming back to hear
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that message, back to drink at the well with good water” (quoted in Culhane 108).
Audiences want to see films with good storylines and strong convictions.

Carey Kinsolving quotes Ted Baehr, president of the Christian Film and
Television Commission, as saying:

“What is surprising is that the heads of the motion
picture studios continue to be amazed when movies
with Christian themes and wide audience appeal, such
as Chariots of Fire or A Man Called Peter, consistently
make big money at the box office. Ben-Hur literally
saved MGM from bankruptcy in 1959, just as The Ten
Commandments rescued struggling Paramount from
the brink in 1956” (c07).

Film critic Michael Medved, cohost of PBS’s ‘Sneak Previews,” agrees: “There is a
tendency in Hollywood to only take seriously work that shakes people up.” His
suggestion is that after 20 years of “shock, Hollywood’s only hope is to lure
[audiences] back with more intelligent, more wholesome fare” (quoted in Alster 62).

According to Podhoretz, Medved believes that Hollywood really does not care
what the general public wants (53). Alster says “with moviegoers turned off by a
steady torrent of sex and violence, the explicit films now bomb with regularity.” He
also quotes Tom Pollock, chairman of the MCA Motion Picture Group, as saying, “I
think that adults are less interested purely in violence than ever before” (61).

Others agree that audiences want to see more quality storylines but disagree
with Medved that Hollywood does not care. The industry has to care because the
bottom line is that it will not continue to make money if it does not give America
what it wants to see. Jack Valenti, president of the Motion Picture Association of
America, “predicts Hollywood will clean up its films in order to reverse the long
decline in movie attendance” (Alster 58). Attendance and money seem to be what it
all comes down to. Tom Pollock puts it in a business-oriented way, “If you wish to

make money and you believe that your audience is turning more conservative, yes,
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be more conservative because it’s profitable. . . . You can simply say, ‘It's good
business to do it"” (quoted in Biskind 86). And a business it ultimately is.
FAMILY-ORIENTED FILMS

Value-oriented movies can hold any particular rating including R; whereas,
family-oriented films are tailored for family audiences regardless of age. Family-
oriented movies are another group the industry needs to explore. “Forbes asked
Alan Ladd Jr., co-chairman of the board at Metro-Goldwyn-Mayer, if he sees a trend
toward more conservative, family-oriented films.” He replied that it looked as if the
trend was headed that way. When asked why, he said, “I guess because they're
making money.” Because of the money involved, “both Columbia Pictures and
Twentieth Century Fox are planning to concentrate more on the under exploited
family movie market segment” (Alster 61). But just because Hollywood has decided
that they will focus movies in this area does not mean that they like it. According to
John Zipperer, “Hollywood is more open to family entertainment than it has been
for decades, and television and movie viewers already are seeing the results on their
screens. Movie companies and broadcast networks searching for audiences are
turning--perhaps reluctantly--to family-oriented entertainment” (62). Part of the
shift, says Calvin College professor Quentin Schultze, is due to the fact that
“adolescents have moved from theatres to video, a demographic shift that raises the
average age of filmgoers and opens the market to ‘films that are less action-oriented

rrr

and have more subtle themes and more sophisticated characterization’” (quoted in
Zipperer 62). Agent Rick Christian says he thinks “there’s a tremendous market out
there for [family oriented], ‘quiet films"” (Zipperer 62).

In Peter Biskind’s Premiere interview, he asked if the studio chiefs “think the
family values issue is a legitimate cne.” Joe Roth, chairman of Twentieth Centur
Fox, replied, “What ultimately brings people to movies is their kinship to the

concept” (quoted in Biskind 85). If people can find movies with a theme they agree
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with or like, they will attend them. Studio chiefs, executives, producers, directors,
and numbers of other people in Hollywood know this (Biskind 85).

For those who are concerned with the religious side of movies, Michael
Medved has another statistic. He says that over the past decade, he found only
seven movies with a positive religious message, when every week 78 million
Americans attend church, . . . only 19 million go to the movies” (Podhoretz 53).
FILM CONTENT

One area that seems touchy for the film-makers and viewers, especially critics
such as Michael Medved, is the issue of the film’s content. Everything about the
film makes it what it is, including storyline, characterization, dialogue, actors,
language, sexual situations, and violence. In an interview with Entertainment
Weekly, actress Meryl Streep said that “films operate on the level of dreams and
fears and projections” (quoted in Kennedy 19). Either they are idealistic, romantic,
or completely unrealistic. They still have influence, however. Steven Spielberg,
after making home films as a young person, moved to film-making. Looking back
at that time, he says, “I had learned that film was power. . . . I didn’t use words. I
used a camera, and I discovered what a tool and a weapon, what an instrument of
self-inspection and self-expression it is” (quoted in Rader 5).

Film certainly has power. It is a strong force in society, often determining
what is popular or what will become popular. However, it is not always truthful or
realistic. Television has much the same influence. Podhoretz says the characters in
it “are murdered at a rate a thousand times greater than people in real life.” He also
says a Planned Parenthood study conducted in 1988 revealed that “the three major
television networks broadcast a total of more than 65,000 sexual references annually
or 27 an hour” (54). This is considerable violence and sex.

Scenes with sex and violence are more common in the theatre than on

television screens. In the film industry, many add it to their movies to give them a
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higher rating in order to attract bigger audiences. Berardelli says that many times
“bits of profane dialogue or brief interludes of violence or sex” are added “just to
avoid the box office pall of G.” He thinks that PG is even developing a stigma of
sorts” (g01). Medved reports that “in 1991, the average R-rated movie [contained] 22
F-words, 14 S-words, and 5 A-words-—-providing its viewers with a major obscenity
every two-and-a-half minutes” (Podhoretz 53). One author says that bad language
got a big boost in 1968 when the f-word was first used by a woman in the movie I'll
Never Forget Whatshisname. At the time this particular book was written, Brian
De Palma’s 1984 Scarface held the record for the most use of the f-word ever in a
movie--206 times, “an average of once every twenty-nine seconds” (David
Wellechinsky 54).

According to several authors, this overuse of sex, violence, and bad language
is not what viewers really want to see and hear. Ted Baehr in an interview with the
Los Angeles Times said, “There is a myth that to capture a large audience you have

PIF

to have sex, violence, nudity and profanity; . . . that is false’” (quoted in David Fox,
“In the Category of Family-Value Films . . . Christian Group Lauds Efforts to ‘Reach
Out to the Broad Audience.”” 1). The industry is finally starting to notice. Broeske
says “story-driven films” are what is “hot--not heavy-artillery, big-budget, big-star
sequels” (“Hollywood’s ‘91 Focus: a Good Story” 1). President of Disney’s Buena
Vista Pictures Distribution, Dick Cook, agrees that “the emphasis has shifted to
stories—-to substance rather than glitz” (quoted in Broeske, “Hollywood’s ‘91 Focus: a
Good Story” 1). Medved believes that as “an industry that uses the slogan of
freedom of choice, [it is] finally giving the audience some freedom of choice.” He
thinks “the audience is grateful” (quoted in Zipperer 62). Another industry leader,
Barry London, president of Paramount Pictures” motion picture group explains why

he thinks ideas are changing: “What we've seen lately reaffirms that the most

important star is the story, but every movie is a business unto itself.” Paramount
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will “be concentrating on movies with story elements [they] totally believe in. . . .”
(quoted in Broeske, “Hollywood’s ‘91 Focus: a Good Story” 1).
THE MESSAGES IN AND INFLUENCE OF MOVIES & TV

Through their content, TV and the film industries influence and convey
messages to their audiences. In an interview with Parade, Steven Spielberg
admitted that he does not let his “kids watch a lot of television, as [his] parents
didn’t let [him].” He does think that censoring the news from his children is a
mistake because he doesn’t want “them coming of age and suddenly realizing that
there’s a whole world out there that they missed and they’re ill-prepared to accept”
(quoted in Rader 6). Director Barry Levinson is very concerned about television
news, more so than with “cops-and-robbers shows.” He explains:

“’Media create problems for society even when they
report information without coloring,” he says. ‘It
creates anxiety, period. The constant infusion of
information only increases that anxiety. Look at the
earthquakes. If you sit and watch the coverage, you
get totally frazzled; if you don’t, life moves on. We're
junkies, and this information blitz is like junk food.
When it’s over, it’s gone and forgotten’” (quoted in
Kornbluth 103+).

He thinks TV sends the wrong messages to its viewers: “TV says to us, “That’s a
great-looking car, get it. Those are fabulous tennis shoes, get them. That’s a
wonderful toy, get it” Nowhere does it say, “You can get this, but not right away--
first you have to work [italics his] for it"”” (quoted in Kornbluth 101). As for
television’s influence, he disagrees with many: “We all watched Ozzie & Harriot
and Father Knows Best,” if TV is so influential, why aren’t we all great parents?”
(quoted in Kornbluth 103).

Influence of movies and television has been an issue for decades among
groups concerned about the impact of movie and TV violence and their roles as

society role models. Medved disagrees with Levinson on the idea of influence. In
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just as convincing an argument, he says: “Don’t [industry leaders] see the
inconsistency in arguing that a 30-second commercial for floor polish will change
people’s behavior at the supermarket and then turning around and saying that a 30-
minute program showing violence and rape and horror has no influence on
people’s behavior?” (quoted in Joe Maxwell 39). The same author goes on to say
“they are simply asking Hollywood to realize the influence its products have on
society” (39). He says that even Christians and other conservatives do not change
what they watch due to content or the influence it has on them. “A straw poll taken
by Evans of a group of single Christian adults . . . [showed that] three-fourths of
those polled said ‘movies containing vulgarities, explicit sex, nudity, and anti-
biblical messages had an adverse effect on their moral and spiritual condition”
(quoted in Maxwell 39).

Taking some of the responsibility for what is available entertainment, Jeffrey
Katzenberg, Walt Disney Studios chairman, spoke at a Video Software Dealers
Association in July 1992 and told his audience:

“'When our critics charge that we show violence that

is too graphic, depict sex that is too gratuitous, or feature
lyrics that are too inflammatory, we're all too quick to
offer the defense that it’s only a movie or piously invoke
the First Amendment. The sad result is that more and
more movies are uninspiring or formulaic . . .
seemingly driven to offer nothing more than the

cheap thrill.” He urged Hollywood to take responsibility
for the ‘messages in our media’ (quoted in Biskind 83).

IMPACT OF AWARDS

The Academy Awards are somewhat of a determinant of what movies will
take a leap in attendance in the Spring of each year. Nina J. Easton says “there’s
nothing like a few Academy Award nominations [or awards] to boost box office
receipts” (9). Another author agrees that Hollywood is host to “two competitions.”

The two of importance are “the competition for the votes of the Academy members,
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and the competition for the dollars of the moviegoing public. . . . [In 1990], the race
for Oscar votes had a profound effect on the race for box office dollars, and . . . any
movie that had been nominated for a few Academy Awards saw its business
increase dramatically” (Steve Pond b07).

Steinberg admits that “a Best Picture Oscar can easily generate from two
million dollars to ten million dollars in additional revenues for its studio.” This
happened with the film Annie Hall after it won Best Picture in 1977. In the ten-to-
twelve day period following its win, the film made another $4,745,000 in grosses.
The Sting stayed in theatres another nine months after winning “its Best Picture
Oscar [in 1973], earning more than $10,000,000 in that time” (196).

Lawrence Cohn shares some statistics: “Dances With Wolves (1990) attracted
21.5 percent of its audience after Academy voters had spoken; Driving Miss Daisy
(1989) drew 23 percent; Rain Man (1988), 17.3 percent; and Platoon (1986), 25.4
percent. Bernardo Bertolucci’s The Last Emperor sold a whopping 42.6 percent of its
tickets after winning Best Picture and eight other Oscars--and it could have used
even more” (88). Not only the awards but also the nominations have an impact on
attendance at theatres. John Krier, president of Exhibitor Relations, says “the
Academy Award nominations played a big role” in the jump of ticket sales for
movies such as Rain Man, Mississippi Burning, Dangerous Liaisons, Working Girl,
and The Accidental Tourist” (Easton 9).

GROSSES

Money is an important part of the movie industry, if not the most important
to keep the business running. Many of these authors realize this as well. Tom
Pollock, chairman of the MCA Motion Picture Group, says “you still want to make
money, which means you want to Give the Public What They Want, and if that
changes, you must change with it” (quoted in Biskind 84). To give audiences what

they want Ted Baehr, president of the Christian Film and Television Commission
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and publisher of Atlanta-based Movieguide, suggests “that the industry ought to
heed the commission’s opinions.” In 1992, “72% of [the] year’s top 25 box-office hits
were deemed acceptable by Movieguide” (quoted in Fox, “In the Category of Family-
Value Films . . . Christian Group Lauds Efforts to ‘Reach Out to the Broad
Audience.”” 1). Another author brings out that after Home Alone “made
Hollywood history grossing over $280 million in North America alone . . . its sequel
[at the time of this article's publication] had pulled $171 million--nine times what
the average R-rated film grosses” (Alster 62).
ATTENDANCE

Hal Hinson says that “statistically” speaking . . . “the business of making
movies [is] more lucrative than ever, [even] though the number of people actually
going to the movies [is not] nearly as high as that fact might indicate” (g03).
Berardelli brings out that in a research study “conducted for the MPAA, about one-
third of Americans over the age of 12 report they never go to movies. And
approximately half the adult population attends movies once a year or less” (g01).
According to Podhoretz, “Movie attendance is half what it was 30 years ago, while
the network-television audience is a third smaller than it was 15 years ago” (53).
Movie going audiences are shrinking. Ted Baehr believes he may have the
solution: “In 1969, after much of Hollywood abandoned the [production] code, box
office went down from 44 million weekly attendance to 17 million, and it’s never
recovered,” he said in an interview with The Washington Post. “‘Basically, they
killed the audience. It's better to sell four tickets to a family than one to a teenager””
(quoted in Kinsolving c07). And as the literature showed before, families will spend
more money when taking the whole family to the movies than young people who

go see a movie even several times.
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METHODS OF RESEARCH
RESEARCH QUESTIONS
1. What films were the top grossing films in the last several years and how much
money did they make?
2. Can we see any trends in the types of films that are the top money makers?
3. Which films have been bringing in the most money in the last five years: G, PG,
PG-13, or R?
4. Are we seeing a trend toward more R-rated films?
5. Does literature show audiences’ tastes changing?
6. Do Awards from the Academy of Motion Picture Arts and Sciences correlate with
top-grossing films?
7. Are moviegoers’ tastes changing as defined by their spending dollars as votes?
HOW DATA WAS COLLECTED
When I first decided to do this research project, I thought the statistics,
numbers, and dollar figures for the top-grossing films of the last ten or so years
(1983-1993) would be easy to find. I was wrong. Ibegan in Southern College’s McKee
Library, scanning the Reader’s Guide to Periodical Literature and looking through
magazines for lists of top-grossing films. All I found were reviews and editorials of
what other people thought were the best films of the year, no facts about which ones
actually did the best according to box office receipts. Consulting the reference desk of
the art department at the Hamilton County Bicentennial Library, I found they had
an almanac listing Academy Award winners. The International Motion Picture
Almanac lists Academy Award winners from the start of the Academy in 1927
through 1991, the history of the Oscar, and top-grossing films from 1979-1991. I felt
as if I had struck gold. The only problem was that there were no dollar amounts.

The latest Variety magazine (10-16 Jan. 1994), however, had the best and worst top 20
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cost-to-return ratios of 1993 films published in a chart. This gave me something but
not yet what I needed.

I searched Info-trak at the Ooltewah-Collegedale branch of the library for
articles pertaining to film grosses, but this proved unsuccessful. Facts on File listed
weekly and weekend grosses but none for a given year. The Facts On File Yearbook
for 1992 listed the top ten grossing films of the previous year and their dollar figures,
but the library had only one volume. I had to go back to the downtown branch
where they had all of the Facts On File Yearbooks. However, the 1990-1993
Yearbooks were the only ones that listed the previous year’s top ten films and their
year-end grosses. This was only four years. Going back upstairs to the arts section, I
found a Variety (3-9 Jan. 1994) listing the top 100 grossing films of 1993. Now I had
five years but still needed to find the five years before that.

At this point, I started making phone calls to the Margaret Herrick Library of
the Academy of Motion Picture Arts and Sciences in Hollywood. I reached a
librarian who was able to find the top ten grossing films of all-time in the United
States and Worldwide. I asked if he could mail or fax the information to me, but he
said “no” and “why not just come in.” I told him I was in Tennessee and that
would be a little difficult. He provided the information over the phone. The library
has a three minute limit for reference calls and the time factor provided another
obstacle: we had been on the phone too long. If I needed more information, I
would have to call back, he said. To make matters worse, he told me that two of the
sources he used, Hollywood Reporter and Art Murphy’s Box Office Register would
not be available in this region of the country. He did suggest trying to find a four
volume set of Paul Kagan’s Box Office Champions and looking at issues of Variety
magazine.

I went back to the main branch of the public library downtown to look at back

issues of Variety, hoping this would be it. The librarian in the arts department got
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all of the last three January issues for the last ten years, but Variety had none of the
top-grossing films with their dollar figures listed. Another time I went downtown
to look at The Book of Lists, another book recommended by a librarian. It held lots
of interesting information, but not the data I needed.

I tried calling magazines such as Boxoffice; Entertainment Data, Inc.; Film
Quarterly; and Entertainment Weekly, but none of them had helpful data. Next, I
called Susan Shields at Variety because this magazine kept showing up as a source
for other publications’ statistics. I got her voice-mail several times. It was another
couple of weeks before I actually got to talk to her. She said to go back to the first or
second January issues of Variety to find that information. That is what she would
have had to do herself because she did not have the information right on hand. I
returned to the downtown library for the last time to look through these Variety
issues and still did not find the information Susan Shields said I would.

Meanwhile, Mrs. Harris, my advisor and I asked the McKee Library staff to try
to locate and get Art Murphy’s Box Office Register and Paul Kagan's Box Office
Champions through inter-library loan. At first I was told it would be about two
weeks before they got here. After the two weeks, I was told that it could take more
than two weeks to even locate them and then they had to be shipped here. I kept
calling only to find out over a month later that they were reference books that could
not be loaned and the closest one had been located at a university in Georgia.
Needless to say, I finally settled for the five years of data I did have.

At this point, I had to find the Academy Award winners of 1992 and 1993. I
watched the awards broadcast on ABC on March 21, 1994, to get the winners of 1993.
Then I called the Margaret Herrick Library in Hollywood again to find out the
winners of 1992. When I finally got through, a librarian was able to get the numbers

and winners I needed. Next I was off to Video Park in Ooltewah, Tenn. to find the
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ratings for the movies in my top ten lists. After a few hours of running around the
video store, I had the ratings for the movies on my lists.
HOW DATA WAS ORGANIZED

As far as the statistics and numbers are concerned, the data is organized in
several ways. I started by charting the top ten grossing films from the last five years
with their gross amounts for that given year, their ratings, and the number of
Academy Awards they received that year. When I put the information into graph
form, I started by showing how many G, PG, PG-13, and R-rated movies were the
highest grossing for each year. This shows which movies with a particular rating
were increasing and declining in popularity, as decided by audience dollars.
Another graph looks at the amount of Academy Awards a particular rating category
received in a given year. This shows whether or not the Academy looks at a
movie’s rating as a qualification for an Oscar. The next graph shows a comparison
of the number of films winning Oscars versus the total amount of Oscars the
pictures won each year. This shows that there can be several awards given to only a
couple of films. For instance, there could be two films in that year bringing in
awards, but they may win nine altogether. Then I decided to make separate graphs
for each year, showing the top ten grossing movies of that particular year with their
total gross amounts charted. This shows a visible difference in the dollar amounts
these movies brought in.
LIMITATI

There are several limitations to this study. The first is that ticket prices
change every couple of years. This fact can actually distort the truth about which
films were the top-grossing of all time. Movie prices have gone up over the years,
making actual comparisons almost impossible. Comparing Jaws, a 1975 movie
which came in six out of the top ten grossing films of all time in the United States,

to Jurassic Park, a 1993 movie that came in number two on the same chart, will
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show different dollar figures not only from the fact that one grossed more than the
other, but because movie admission prices have gone up. E.T., the number one
grossing film of all time in the U.S., was also released in movie theatres twice, not
once as all the other ones were. The dollar amounts listed are actual grosses and not
figures that have taken changing economic conditions into consideration. With
this in mind, we can still look at a given year and see which films brought in the
most money during that period and not have to worry about changing prices during
that year. Even if admission cost had changed, it would have affected all of the
others at the same time.

Another limitation in this study was that it looked only at box office receipts.
The video industry in many cases is also a good indicator of what audiences want to
see, especially when patrons can rent films over and over again. Movies remain in
a particular theatre for as long as it is drawing crowds enough to make its stay
financially worthwhile. On the other hand, counting video rentals and purchases is
difficult since researchers are not able to count how many times viewers watch
videos in their homes. At the cinemas, each person must have a ticket, allowing
the management to know exactly how many people are visiting its establishment.

Some sources disagree on the exact dollar amounts of the top ten films for a
given year period. For the years 1989 through 1992, I used the 1990 through 1993
Facts On File Yearbooks as my sources. The information from the Yearbooks was
compiled by Exhibitor Relations Co., Variety, and USA Today. For the 1993
numbers, I went to the January 3-9, 1994, issue of Variety, which listed the top-100
grossing films of 1993. I based my lists and charts on the figures from these sources.
While I did not use them in my study, I found other figures in People, the Los
Angeles Times, and Variety. The December 13, 1993 People magazine says that
Home Alone became “the fourth-highest-grossing film of all time (more than $500

million worldwide), behind only Jurassic Park, E.T. and the original Star Wars”
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(Karen S. Schneider 49). In contrast, the October 18, 1993, Variety says that Home
Alone is the eighth top-grossing film of all time, grossing $474 million. In the U.S.
it did place number four, grossing $285 million behind Star Wars, Jurassic Park, and
E.T., according to the Hollywood Reporter July 12, 1993, issue.

Home Alone still showed a problem when tabulating the figures for the year
1990. As I said before, I used the Facts On File information, but other publications
disagreed with their grosses for 1990. Facts On File says that Home Alone grossed
$152.1 million and placed number three in the top ten (Hitchings, Facts On File 1990
Yearbook 1003). The January 8, 1991, Los Angeles Times says the same about Home
Alone but shows Driving Miss Daisy at number eight, grossing $106.6 million
(Broeske, “Hollywood’s ‘91 Focus: a Good Story” 1). Then the February 13, 1991,
issue says that Home Alone was number one, grossing $222 million and that Dances
With Wolves was number eight, grossing $103.9 million. Driving Miss Daisy does
not even appear (“How Did Oscar Like the Hits?” 9). Likewise, Dances With Wolves
and Driving Miss Daisy do not even make the Facts On File list. Instead, Presumed
Innocent is listed in the number ten spot. From the different publication dates on
these articles suggesting different numbers, I imagine the grosses were estimated at
different times, not necessarily for the given year period.

This study only examines the four major rating categories. There are five
total: G, PG, PG-13, R, and NC-17. Since the latter is not a major contender in the

top-grossing films that visited theatres across America, it is not a part of this study.
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RESULTS

During the five year period 1989-1993, G-rated films were absent in the first
two years, then showed a rise in the last three, leveling out at a small number. PG-
rated films were high the first two years, then dropped drastically in 1991, and they
have continued to move up and down since then. PG-13-rated films started out
high, dropped, moved up again, dropped a smaller margin, and finally moved up
again. R-rated films on the other hand have shown a steady rise since 1989. The
year 1993 carried the highest number of R-rated films doing well among the top ten
grossing, the same as PG-rated films in 1990.

When choosing what films will win Oscars, the Academy does not look at a
film’s specific rating category as a precursor. As the historical background of the
Academy explains, members vote purely on what they like the best. The figures
from the last five years show that in 1989, PG and PG-13-rated films were the ones
receiving Oscars out of the top ten grossing. In 1990, the films awarded carried PG,
PG-13, and R ratings, PG-rated films taking the most awards of the three, followed by
the other two respectively. The year 1991 showed G, PG-13, and R-rated films taking
awards. The R-rated movies were the most to receive awards, followed by G then
PG-13. In 1992, G-rated Aladdin was the only film of the top ten to receive Academy
Awards. In 1993, PG-13-rated films were the only ones to receive awards. The
fluctuation from year to year shows that a movie’s rating is not a basis for an
Academy Award. Further, there seems to be no correlation between Academy
Award winning movies and their ratings.

Many different films with all different ratings won each year. However, of
the films winning awards within a given year, some won more than one award.
For instance, in 1989 three awards were given to three films. In 1990, seven awards

were given to four films. In 1991, twelve awards were given to four films. In 1992,
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two awards were given to one film. And in 1993, five awards were given to three

films. These, of course, were among the top ten grossing films of each year.
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The all-time top ten grossing films worldwide and U.S. only are as follows:

All-time worldwide
(Grosses represented in millions)

Title Rating Gross Awards*
Jurassic Park (1993) PG-13 868.8** 3
E.T. (1982) PG 701 3
Ghost (1990) PG-13 517 )
Star Wars (1977) PG 513 7
The Bodyguard (1992) R 507 0
Indiana Jones and the Last Crusade (1989) PG-13 494 1
Terminator 2: Judgment Day (1991) R 490 4
Home Alone (1990) PG 474 0
Jaws (1975) PG 458 3
Pretty Woman (1990) R 454 0

Variety 18 Oct. 1993. (Librarian at the Margaret Herrick Library in Hollywood)
**Variety 10-16 Jan. 1994, p. 14.
*Represents the number of Academy Awards (Oscars) received.
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All-time U.S. only

(Grosses represented in millions)

Title Rating Gross Awards*
E.T. (1982) PG 399.8 3
Jurassic Park (1993) PG-13 339.5** 3
Star Wars (1977) PG 322 7
Home Alone (1990) PG 285 0
Return of the Jedi (1983) PG 263.7 1
Jaws (1975) PG 260 3
Batman (1989) . PG-13 251 1
Raiders of the Lost Ark (1981) PG 2424 5
Beverly Hills Cop (1984) R 234.8 0
The Empire Strikes Back (1980) PG 233 2

Hollywood Reporter 12 July 1993.

**Art Murphy's Box Office Register. San Luis Obispo, CA: Art Murphy's Box Office
Register, yearly pub.

(Sources provided by the Margaret Herrick Library of the Academy of Motion Picture

Arts and Sciences.)

*Represents the number of Academy Awards (Oscars) received.



30

For the period 1989 through 1993, the top ten grossing films were as follows:
U.S. only as of Dec. 28, 1989

(Grosses represented in the millions)

Title Rating Gross Awards*
Batman (Warner Bros.) PG-13 $251.2 1
Indiana Jones and the Last Crusade (Para.) PG-13 $195.7 1
Lethal Weapon 2 (Warner Bros.) R $147.3 0
Honey, I Shrunk the Kids (Buena Vista) PG $129.9 0
Ghostbusters II (Columbia) PG $112.5 0
Look Who's Talking (TriStar) PG-13 $109.6 0
Parenthood (Universal) PG-13 $95.4 0
Dead Poets Society (Buena Vista) PG $94.3 1
When Harry Met Sally . . . (Columbia) R $91.5 0
Back to the Future Part II (Universal) PG $81.9 0

Hitchings, Thomas E., et. al., ed. Facts On File Yearbook 1989: The Indexed Record
of World Events. Vol XLIX. New York: Facts On File, 1990.
*Represents the number of Academy Awards (Oscars) received.
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U.S. only as of Dec. 31, 1990

(Grosses represented in millions)

Title Rating Gross Awards*
Ghost (Paramount) PG-13 206.1 2
Pretty Woman (Buena Vista) R 178.4 0
Home Alone (20th Century Fox) PG 152.1 0
Teenage Mutant Ninja Turtles (New Line) PG 133 0
The Hunt for Red October (Paramount) PG 120.7 1
Total Recall (TriStar) R 118.3 1
Die Hard 2 (20th Century Fox) R 1153 0
Dick Tracy (Touchstone) PG 103.7 3
Back to the Future Part 1II (Universal) PG 87.6 0
Presumed Innocent (Warner Bros.) R 86.3 0

Hitchings, Thomas E., et. al., ed. Facts On File Yearbook 1990: The Indexed Record
of World Events. Vol L. New York: Facts On File, 1991.
*Represents the number of Academy Awards (Oscars) received.



U.S. only as of Dec. 31, 1991

(Grosses represented in millions)

Title Rating
Terminator 2: Judgment Day (TriStar) R
Robin Hood: Prince of Thieves (WB) PG-13
Silence of the Lambs (Orion) R

City Slickers (Columbia) PG-13
Sleeping With the Enemy (Fox) R

The Addams Family (Paramount) PG-13

Naked Gun 2 1/2: The Smell of Fear (Para.) PG-13
Teenage Mutant Ninja Turtles II:

The Secret of the Ooze (New Line) PG
Backdraft (Universal) R
Beauty and the Beast (Buena Vista) G

Gross
204.3
165.5
130.7
120.7
100.3
93.8
86.8

78.7
77.7
73.6
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Awards*

COOHU O

0
0
2

Hitchings, Thomas E., et. al., ed. Facts On File Yearbook 1991: The Indexed Record

of World Events. Vol LI. New York: Facts On File, 1992.

*Represents the number of Academy Awards (Oscars) received.
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U.S. only as of Dec. 31, 1992

(Grosses represented in millions)

Title Rating Gross Awards*
Batman Returns (Warner Bros.) PG-13 165.7 0
Home Alone 2 (20th Century Fox) PG 147 0
Lethal Weapon 3 (Warner Bros.) R 144.6 0
Sister Act (Buena Vista) PG 1394 0
Wayne’s World (Paramount) PG-13 121.6 0
Basic Instinct (TriStar) R 117.2 0
Aladdin (Buena Vista) G 116 2
A League of Their Own (Columbia) PG 107.3 0
The Bodyguard (Warner Bros.) R 88.3 0
The Hand That Rocks the Cradle (BV) R 87.5 0

Hitchings, Thomas E., et. al., ed. Facts On File Yearbook 1992: The Indexed Record
of World Events. Vol LII. New York: Facts On File, 1993.

(Academy Awards numbers provided by the Margaret Herrick Library of the
Academy of Motion Picture Arts and Sciences.)

*Represents the number of Academy Awards (Oscars) received.
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U.S. only, 1993

(Grosses represented in millions)

Title Ratin Gross Awards*
Jurassic Park (Universal) PG-13 337.8 3

The Fugitive (Warner Bros.) PG-13 179.3 1

The Firm (Paramount) R 158.3 0
Sleepless in Seattle (TriStar) PG 126.5 0
Aladdin (Buena Vista) G 117.9 2 (1992)
Indecent Proposal (Paramount) R 106.6 0

In the Line of Fire (Columbia) R 102.3 0

Mrs. Doubtfire (20th Century Fox) PG-13 89.2 1
Cliffhanger (TriStar/Carolco) R 84 0

A Few Good Men (Columbia) R 78.2 0

Free Willy (Warner Bros.) PG 77.7 0

Klady, Leonard. “Top 100 pix take $8 bil globally.” Variety 3-9 Jan. 1994, p. 1 & 42.
Academy Awards Ceremony (1993). 21 March 1994. Broadcast live on ABC-TV.
*Represents the number of Academy Awards (Oscars) received.
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CONCLUSIONS/ANALYZE RESULTS
COMMENTARY/INTERPRETATION OF THE DATA

In comparing the statistics--which movies brought in the most money in the
last five years—-and evaluating the literature, there seem to be
many contradictions and some confirmations. This material will be covered in the
following section as I address the research questions.

What films were the top-grossing films in the last several years and how much
money did they make?

The top ten grossing films of the last five years, 1989-1993, along with their
earnings are listed in the Results section (see p. 28-34). The number one grossing
film for each year, however, was: Batman (1989), Ghost (1990), Terminator 2:
Judgment Day (1991), Batman Returns (1992), and Jurassic Park (1993).

Can we see any trends in the types of films that are the top money-makers?

While there has been a distinct increase in R-rated movies in the last five
years, there have been other obvious trends as well. Most of the top-grossing films
are fairy tales or fanciful, far-fetched stories of heroes that could never be real
human beings, such as the top grossers listed above. They also do not carry
universal value-oriented storylines with strong, moral characters. The results
reflect an ongoing trend in the creators of these movies. Many of the directors,
producers, and writers are the well-known, big film-makers. Steven Spielberg and
George Lucas, two such men, have made more widely loved, popular, and money-
making films than any other film-makers in history. Sean Mitchell says “Spielberg
and Lucas have directed seven of the 10 top grossing films of all time.” (“Spielberg
and the Gang” 3). According to Dotson Radar, “seven of the films [Spielberg] has
produced or directed are among the top 20 money-earners of all time” (4). This

research confirms this statistic.
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In the five year time period, 1989-1993, the movies within a given rating
category showed various changes. The G-rated films increased from 1989 to 1993.
The R-rated films increased markedly from 1989 to 1990 and then again from 1992 to
1993. The PG-rated films decreased from 1990 to 1993, and the PG-13-rated films
fluctuated up and down from year to year. This dual increase may be one of the
most important findings of this research. Ironically, while this research might seem
to suggest the death and decline of the G-rated film, such a conclusion is premature.
Aladdin is the only movie at all to rank in two years’ top ten lists, and it carries a G-
rating.

As for the types of films grossing the top dollars within each year, there were
anywhere from one to three movies in the top five that could be classified as family
films, made for both children and adults. Aladdin was one of these such films that
tells a child’s fairy tale, while supplying a dialogue written for adults. A new Disney
full length animation, The Lion King, may try to capture box office dollars as much
as its predecessors when it is released the summer of 1994. It remains to be seen if
Hollywood can continue to pull off this kind of double-barreled entertainment.

On the other hand, the popular R-rated films are a mixture of action,
adventure, science fiction, and drama films. A Few Good Men, number ten in 1993,
lacked the usual violence and sexual situations, but still got an R rating because of
bad language. As Alster explains, the “script . . . chiefly features cracking legal
dialog,” yet it grossed $135 million by the time this article was printed in April 1993
(62). There were still violent films such as Terminator 2 (1991) and Basic Instinct
(1992), for instance, that pulled in huge grosses at the box office.

Which films have been bringing in the most money in the last five years: G, PG,
PG-13, or R?
PG-13-rated films have made the most, followed by R, PG, and G respectively.

By categorizing each rating and adding their grosses, some interesting results are
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revealed. Altogether, PG-13-rated films grossed $2.22 billion, R-rated films grossed
$1.57 billion, PG-rated films grossed $1.48 billion, and G-rated films grossed $307.5
million.

Are we seeing a trend toward more R-rated films?

The literature says that R-rated popularity should be decreasing, while the
figures from the top ten grossing films in the last five years, 1989-1993, show that R-
rated movies have increased in popularity, in that their number has grown and is
the highest of any single category: out of 50 films, there are 19 R-rated, 14 PG-13-
rated, 14 PG-rated, and three G-rated. Granted, G-rated films have gone up at the
same time as the R-rated have, but not as much. The two in the last three years that
have done the best are Walt Disney cartoons Beauty and the Beast and Aladdin. PG
and PG-13-rated films have moved up and down from year to year, showing no real
trend or consistency in ratings. However, by sheer numbers, 28 of the top-grossing
films in the last five years have been PG or PG-13. This is more than half overall
and more than half each year.

Does literature show audiences’ tastes changing?

Even movie industry leaders say that ideas are changing, that the public
wants something different. They are tired of too much sex, violence, and bad
language. They want more story based scripts where characters are developed. Even
Hollywood is finally seeing the public’s desire and wants to cater to that audience. If
not for personal values, industry leaders see better business in making these types of
films.

Part of the strategy is to start making more family and story-oriented films
and less action films. Maxwell notes the trend as well:

“While Hollywood’s product seems overall to be getting
dirtier, there are signs that studio executives are beginning
to tune back in to what many Americans want. . . . At the
same time, executives are noticing the strong return that
family films produce at the box office. For instance, in
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1991, 36 percent of the top 25 grossing movies were rated
G and PG, though 73 percent of all movies made that
year were PG-13, R, or NC-17. In response, Paramount
studio last November said it would start producing more
‘family-oriented films” and Warner Brothers has
announced plans to start a new division called Warner
Brothers Family Films” (40).

In comparison to what he has to say, of the top ten grossing films of 1991 four were
R, four PG-13, one PG, and one G-rated (Hitchings, Facts On File 1991 Yearbook
1015). These figures are from the top ten, not 25, grossing of 1991, but they are an
interesting contrast with what others say.

Medved is one who contradicts some of the evidence. He says that in 1992,
“61 percent of all movies were rated R.” At the time this article was written in 1993,
“39 percent were rated R,” says Medved. “For the last five years, the R-rated films
have had the lowest average box-office return. Now that they've finally reduced the
number of R-rated films, that’s one of the reasons . . . the overall box office has gone
up” (quoted in Zipperer 62). My study of the last five years shows that the movies
actually grossing the most amount of money are the PG-13-rated films followed by
R-rated ones. The total number of R-rated films ranking the highest has risen. Part
of the reason for the box office average increasing could also be attributed to
increased movie ticket prices. There are many variables that could account for these
differences that Medved is not taking into consideration.

Other authors besides Medved agree that times are changing along with ideas
for what is hot in the cinemas. Industry leaders also say they believe what audiences
want is changing whether they like it or not. As a business, they will give the public
what profits the industry the most.

From what I have read, I believe that in the last five years there has been a
trend towards more popular R-rated films. They consistently bring in large

amounts of money, but so do other films with lower ratings. I think as a result of
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these kinds of movies bombarding cities all over the world, audiences have gotten
tired. Since they have gotten tired, they want something different. They want to see
quality stories with well-developed characters not frivolous death and immorality.
In the next few years, we should see what happens in Hollywood. If it is true that
audiences really want different films, we will either see movie themes continue to
change or theatre attendance drop.

Do Awards from the Academy of Motion Picture Arts and Sciences correlate with
top-grossing films?

The literature and statistics show that the Academy helps boost box office
ticket sales for the movies that receive nominations and awards. Examples include
Annie Hall (1977), The Sting (1973), Dances With Wolves (1990), Driving Miss Daisy
(1989), Rain Man (1988), Platoon (1986), The Last Emperor (1987), Mississippi
Burning (1988), Dangerous Liaisons (1988), Working Girl (1988), and The Accidental
Tourist (1988), which all either stayed in theatres for an extended period of time or
showed significant increases in revenue after an Academy nomination or winning
the Oscar (Steinberg 196, Cohn 88, Easton 9).

Are moviegoers’ tastes changing as defined by their spending dollars as votes?

According to audiences’ spending dollars, their tastes have been consistent in

the last several years.
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Academy Awards for top-grossing films within a given
rating category
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Film title

Top Ten 1989 Film Grosses

Back to the Future Part I
‘When Harry Met Sally . . .
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Pa;enthood PRty
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Ghostbusters IT |~

Honey, I Shrunk the Kids ==
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Indiana Jones and the Last Crusade ===

Batman
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Film title

Top Ten 1990 Film Grosses

Presumed Innocent ‘i
Back to the Future Part ITI ]
Dick Tracy T

Die Hard 2 i
Total Recall T
The Hunt for Red October I“
Teenage Mutant Ninja Turtles i
Home Alone I

Pretty Woman i
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Film title

Top Ten 1991 Film Grosses

!

Naked Gun 2 1/2: The Smell of Fear |
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Film title

Top Ten 1992 Film Grosses
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Film title

A Few Good Men

Mrs. Doubifire

In the Line of Fire
Indecent Proposal
Aladdin

Sleepless in Seattle
The Firm

The Fugitive
Jurassic Park

Top Ten 1993 Film Grosses
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SUGGESTIONS FOR FURTHER RESEARCH

My suggestions for further research begin with finding a broader span of time
to examine. Another way to research this topic was to conduct in-depth interviews
with directors, producers, and writers. Questions could address reasons for the
results of the statistics. Why are we seeing more R-rated films doing well when
audiences seem to want more family-oriented films? Does Hollywood care what the
average American wants? Is money all that matters to most people in the industry?

Another area that should be explored more closely is the video tape industry.
I researched movies released within a given year in the theatres, but video tape
rentals and purchases could show stronger trends for determining which movies
are actually the most popular over a long period of time. When movies are in the
cinemas, they are only there for a short time. The two major problems I can see
with this study would be that video tape rentals cannot be monitored closely
enough to determine how many times the viewer watched them once they got
them home. The same goes for purchases in that once the tape is owned by a family,
it will not be rented again, but watched over and over again at home. Monitoring
how many times a movie has been watched might be addressed through a survey.

A study into the demographics of movie audiences would be another
interesting area to look at for further study. There are many different audiences
from families to teenagers to the elderly. Researching who are the most frequent
patrons and which ones have the most money to offer theatres would show a
different side to this area of study.
STRENGTHS

The main strength of this research was that it brought together data that

could not be found in the form I have put it into. It also sets a baseline for further
longitudinal research. By establishing data on five years, future data can be collected

and stronger correlations, trends, and conclusions made.
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WEAKNESSES

The main weakness of this research project is the fact that I could not get a
broader coverage of years to analyze. Originally, I wanted to look at least the top
grossing films of the last ten years. I believe trends would have been more evident

if more years were available to examine.
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warrior who tics (o sa
durkuess imposed by th.
Terry Jones. Released -
Mickey Rooncy, Barth.
104 minutes. Raied P

The Fabutous Baker He
revitulize their tired ni;
lives) by hiving o sulic
wrilien by Sieve Kl
Fox. With Jefl' Bridge:
Pleilfer. 114 minutes. |

Famlly Businews. Thre.
ily--an Irish immigrant
wholesaler and a Muss.
ugy drop-oul- - became i,
a ajor heist from a re
Siduey Lumet. Sereenpt

on his novel. Releascd )h
ry, Dustin Holman
minutes. Ruted R, Dec.

Ful Man and Litte |
aceount of the lives of su

civiliun seientists who w..
the development of the
Direcied by Rolind Jull
son und Jolle, stury by
mount, With Paul Neo
Bonnie Bedelia. 126 min

Fear, Anxlely and Do,
denizens of New York ()
ing uround a neurotic pla.
by Tudd Solonde. Reles:
With Solondz and Jili W

Dec, 8.

Forced March. Ainerica
by his role as a Hungaria
Holucuust, Directed by 1
Atkins und Charles K. i
Glichenhaus  Entertaimn
Renee Sontendijh and Jos
rating. Nov. 3.

Glory, Recounting of 1l
chuseits Regiment—one
fight for the North in the
Edward Zwick. Screenpl.
the books Lay This Laure!
Gallunt Rush by Peer |
Robert Guuld Shaw. Rele
thew Broderick, Denvel v
Muorgun Freeman. 122 nu

Gross Anatomy. Brillizni
his way through the fir
Dirccted by Thom Liber
Nyswaner and Mark Spra
With Matthew Modine, 1)
Lahti. 107 ninutes. Rateu

Hallowesn 5: Tha Huave,
industroctible Michael My
the dead un Halloween 1o
ville, 1. Directed by 1
Writica by Michael Juc
Oilienin-Girard, Released
With Donuld Pleasence i
utes. Rured R, Oct, 13, |5

Harlem Nights. Gangsicr «
1930s. Directed und wr
Released by Parumount. W
and Redd Foxa. 115 minu

Hanry V. Screen adapiati
play about the British hin;
arny in 1415 ai the bintle
adapied by Kenneth Bran
Guldwyn Co. With Branag
Judi Dench, Paul Scoficld |
minutes. Rated PG, Nov.



it Look, Uomedy thut revolves around the
ol a new play— the sudience's reaction 10
e perforniens’ reaction to the audience. By
b Fruyn. With Stephen Frye. In London, at
Idwych Theatre. April 17,
| Merry Wives of Windsor. Shukespease’s com-
bowt the ruisierous Sir John Falstalf—pluyed
mi¢ actress Pat Carrell. In Washinglon, D.C.,
Folger Theuter. Muy 28,
rster In a Box. One mun monolugue by actor
ing (ina' about his recent experiences writing
. In New York City, a1 the Miczi E. New-
Theater at Lincoln Center. Nov. 14.
, Ksyl Lovse adapuution of the 1926 Gershwin
al, with an all-black cast. Music by George
Wi, l.grics by lra Gershwin. Book by Guy
u and P. G. Wodchouse. With Gregg Burge,
¢ and Sianley Wayne Mathis. In New York
4t the Richard Rodgers Theater. Nov. 1.

ve on This Island. Musical fuble about the ro-
© between o peasunt girl and a lighter-skinned
wrat on a Caribbean island. Book and lyrics by
Ahrens. Music by Stephen Flahenty. Bused on
wvel My Love, My Love by Rosu Guy. With La
¢ and Jerry Dixon. In New York City, at Play-
s Horizons, May 6, and at the Bouth Theater.
ter Pan. Revival of the musical sbout the mag-
wy who refuses 10 grow up, By Janmes M. Bar-
Lyrics by Carolyn Leigh. Mvnsic by Moose
lap. Additional lyrics by Betty Comden and
ph Green; additional music by Jule Styne. With
y Rigby. In New York Cily, at the Lunt-Fon-
: Theuter. Dec. 13.
tlude to & Kiss. Modern-day fairy le about a
7 wedded young man who finds his bride’s
| ransmigrated into the body of an old man. By
¢ Lucas. With Alec Baldwin and Mary-Louise
er. In New York City, at Circle Repenory The-
March 14, and at the Helen Huyes Theater.

indowlands. Fact-bused wle of the love affuir
cen British suthor C. 8. Lewis and American
rwee Juy Davidman. By William Nicholson.
 Nigel Huwthome and Jane Alexander, In New
City, at the Brouks Atkinson Theater. Nov. 11,

+ Degrees of Separation. Young bluck maun
s entry to the apartinents of socially prominent
Yorkers by pretending to be the son of uctor
wy Poiticr. Based on a true sloz‘ By John
e’ With Stockard Channing, John Cunningham
James McDauniel. In New York City, at the
| E. Newhouse Theater at Lincoln Center, June
and st the Vivian Beaumont Theater at Lincoln
lex,
sogun. Musical udapiation of the spruwling
s Clavell novel about the adventures of an
lish sea captain in 161h century Japun. Book
lyrics by John Driver. Music by Paul Chihara.
i Philip Casnoff, John Herrera and Francis
VAL !nDNcw York City, ot the Murquis The-
Nov. 20.

Ind In the Willows. Musical aduptution, by Alun
uett, of the children's book by Kenneth Gru-
. With Michael Bryant, David Bamber, Griff
s Jones and Richurd Brierg. In London, al the
onal Theater's Olivier Theater. Dec. 12, ]

Y. Film Releases

lice. Woody Allen's version of Alice's Adven-
v in Wonderlund, sbout & re d Munhattan
«<wile who leamns 10 have fun with the aid of
.+ magical drugs sugplicd by a Chinese herbalist.
iten and directed by Woody Allen. With Mia
ow, Joe Manu:%na. William Hurt and Keye
;,E!Iltckased by Orion. 106 minules. Rated R.

imast an Angel. Former thiel retums 1o Earth
n angel afier being hit by a car. Direcied by
n Cornell. With Paul Hogan and Linda
lowski. Released by Parumoun|, 96 minules.
4 PG. Dec. 19.

wekenings. Ficlivnalized adapilation of neurvlo-
Oliver Sacks's 1973 account of his experiences
reating encephalitis patients with the drug L-
1. Directed by Penny Marshall. With Robent De
v and Robin Williums. Released by Columbiu.
minutes. Rated PG-13. Dee. 20.

onfire of the Vanitles. Screen version of Tom
fe's novel about the consequences thal ensue
n a wealthy Wull Street bond salesman und his
ness dgel lost in a bad New York City neighbor-
i and run over a black youth. Directed by Brian
Palma. With Tom Hanks, Melanie ‘Griffith and

-ember 31, 1890

Bruce Willis. Released by Warner Bros, 125 min-
utes. Rated R. Dec. 21.

Edwerd Sclssorhands. Fable aboul a young mun
with scissors for hands who comes to live in a sub-
urbin neighburhood in the 1960s. Directed by Tim
Burtun. With Johuny Depp and Winona Ryder. Re-
leased IB’LLZihh Century Fox. 100 minutes. Rated
PG-13, Dec. 7.

The Fleld. Film version of the pluy by Juhn B.
Keune, about an elderly Irishman fuced with the loss
of the lund his family has farmed for generations,
Diiected by ‘Jin Sheridan. With Richard Harrs,
John Jlun and Tom Berenger, Released by Avenue,
110 minutcs. Rated PG-13. Dec. 21.

The Godlfather Part Il. Continued saga of the
Corleone crime l'nmi‘!y. in which aging patriarch Mi-
chael atiempts lo find rcsma ility by joining
forces with the Vatican, but mes mired in even

reater corruplion. Directed by Francis Ford

oppula. Wrilten by Mario Puzo and Coppola. With
Al Pacino, Diune Keaton and Tulia Shire. Released
b; Paramount. 161 minutes, Rawd R. Dec, 25, [See
1974, p. 1104G1]

Green Card. Romantic comedy about @ French
musician who marries an American botanist in order
10 guin @ work pennil in the U.S. Directed by Peier
Weir. With Gerard Depardicn (his first major En-

lish-lunguage film) and Andie MacDowell. Re-
cascd by Touchstone, 108 minutes, Rated PG-13.
Dec. 25.

The Gritters. Adventures of a trio of mismatched
crooks—a mother, her son and a sexy schemer—
adupied by Donald Westluke from the novel by Jim
Thompson. Directed by Stephen Frears., With An-
jelica Huston, John Cusack and Aoncite Bening. Re-

ed by Mimmax. 119 minules. Rated R. Dec. 5.

Hamlet. Adaptation of the Shukespeare drama. Di-
recied by Fraunco Zeffirelli. With Mel Gibson, Glenn
Close, Alan Butes and Helena Bonhum-Carner, Re-
leused by Warner Bros. 135 minutes. Rated PG,
Dec. 19

Havana. Updating of the 1942 movic Cusublunca,
set in Cuba in December 1958, oa the eve of Fidel
Custro's Communist revolution. Directed b&Sydncy
Polluck. With Robert Redlord and Lena Olin. Re-
leased by Universal, 140 minutes. Rated R. Dec, 12,

Hidden Agenda. Political thriller set in Nonhern
Irelund. Directed by Ken Loach. With Frunces Me-
Dormiand and Brian Cox. Released by Hemdule, 108
minutes. Rated R. Nov. 21.

Kindergarien Cop. Police detective gues under-
vover us 8 kindergarien teacher to track down a drug
dealer's son. Direcied by Ivan Reitman. With Ar-
nold Schiwarzenegger and Penelope Ann Miller. Re-
leased by Universal. 110 minutes. Rated PG-13,
Dec. 21.

The Long Walk Home. A Southern housewife and
her black maid become caught up in the Monigom-
ery, Alu. civil rights bus boycoil of 1955. Directed
by Richard Pearce. With Sissy Spacek and Whoopi
C{Jldg:;g. Rel d by Mi 97 minutes. Rated

: 2k

Look Wha's Talking Too. Comedy uboul u couple
with 1wo wise-crucking infanis (whose comments
are provided in voice-overs). Direcied br Amy
Heckerling. With John Travolls, Kirstie Alley and
the voices of Bruce Willis and Roseanne Barr, Re-
leased by Tri-Star. B4 minutes. Rated PG-13. Dec.
14. |See 1989, p. 1001B3]

Mermalds. Comedy sboul an eccentric single
mother and her two daughters living in a small New
England town in the 1960s, based vn the novel b
Paity Duan. Direcied h{vRir:hurd Benjumnin, Wi
Cher, Bob Hosking and Winona Ryder. Released by
Orion. 115 minutes. Ruted PG-13, Dec. 14.

Misery. Aduptation of Stephen King's novel ubout
a psychotic fun who iraps her favorite romance nov-
elist in a remote furmbouse and forces him to wrile
the kind of fiction she likes. Directed by Rob
Reiner. Wilh James Caun und Kathy Bales, Released
by Castlerock. 120 minmes. Rated R. Nov. 30.

Mr. snd Mrs. Bridge. Portrail of a perfectly ordi-
n;&y marriage in o middle-American city in the
1920s and 1930s, bused on the novels Mr. Bridge
and Mrs. Bridge by Evan 8. Coancll. Dirccted
James Ivory. With Paul Newmun and Joanne Wood-
ward. Released by Mimmmax. 127 minules. Rated
PG-13. Nov. 23.

The Nulcracker Prince. Animated version of the
fairy 1ale aboul 8 young gid whose tuy nutcracker
comes to life. Directed by Paul Schibli. With the
voices of Kiefer Sutherlund and Megan Follows,
Released by Warner Bros. 73 minules. Rated G.
Nov, 21.

Predator 2. Extraicrrestrial monsier terrorizes a |
fuluristic Los Angeles. Direcied by Siephen Hop-.& -
kins. With Danny Glover and Mana Conchita Al-

onso. Released by 20th Century Fox. 102 minuies,
Rated R. Nov. 21. [Sce 1987, p. 528E2]

The Rookle. Velerun Lus Angeles cop teams with

a rovkie to track down a %.n of car thieves. Di- |
ith

rected by Clint Eastwood. Eustwood, Charlie

Sheen und Soniz Braga. Released by Wamer Bros,

121 minotes. Ruted R. Dec. 7.
The Aussla House. Aduptation of the Juhn le

Carre novel about u heuvy-drinking British pub- |
lisher who finds himself canght up in an espionage |

E.lm in the U.S.5.R. and falls in love with & young

ussian Woman, Diruclcdw Fred Schepisi. Screen-
play by Tom Sml;igard. ith Sean Connery, Mi-
chelle Pleiffer and Klaus Maria Brandaver. Released
by MGM/UA. 120 minutes. Raled R. Dec. 19.

The Sheltering Sky. A young, alienated American
couple finds their lives shattered on a visit to Nonh
Alrica, Based on the novel by Puul Bowles, Di-

rected by Bernurdo Bertolucci. With John Mal- |
kovich, Debra Wirllggr and Campbell Scotl. Released

by Warner Bros. munutes. Rated R. Dec. 12,
Three Men and a Little Lady. Further adventures

of three bachelors rearing a litle gi:l. Direcied by

Emile Ardolino. With Tom

Gutienberg and Ted Danson. Released by Touch-

stone. 100 minuies. Ruted PG. Nov. 21. [See 1987

p. 944C3) o

Top-Grossing Films

Top-Grossing Films. These were the
top-grossing films released in 1990, to-

gether with their estimated box-office re- |
ceipts as of Dec. 31, This information was |

compiled by Exhibitor Relations Co.
1. Ghost, Parumount ($206.1 million)

2, Pretty Womun, Buena Vista ($178.4 mil- |

lion)
3. Home Alone, 20th Century Fox ($152.1
million)

4. Teenage Mutant Ninja Turties, New Line
($133 million) :
5. The Humt for Red October, Paramount ;

(%$120.7 million)

6. Total Recall, Tri-Star ($118.3 million)
7. Die Hard 2, 20th Century Fox ($115.3 |
million) i
8. Dick Tracy, Touchstone ($103.7 million) '
9. Buck to the Future, Part 11l Universal '

($87.6 million) !
10. Presumed Innocent, Warner Bros. -

($86.3 million) o

Books i

Best Sellers. Publishers Weekly of Dec.
28 listed the following hardback and pa-
perback best sellers:

Fictlon Hardback

1. The Plains of Pussage, by Jean M. Auel
(Crown)

2. The Witching Hour, by Anne Rice :
(Knopf) .:
3. Four Past Midnight, by Stephen King
(Viking) !
4. Dazzle, by Judith Krantz (Crown) j
5. Long Shot, by Dick Francis (Putnam)

General Hardback

1. A Life on the Rouad, by Charles Kuralt
(Pulnam)

2, The Civil Wur: An Hlustrated History, by
Geoffrey C. Ward et al. (Knopf)

3. Bu Klyrows Bo, by Bo Jackson and Dick .
Schaap (Doubleday) ]
4. Millie's Book. As Dictuted to Barbura :
Bush, by Mildred Kerr Bush (Morrow)

5. The Frugal Gourmet on Our Immigrant
Ancestors, by Jeff Smith (Morrow)
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{ of the surface. The new study
B pt "7 Luch of the other half. [See
et 314B3] o
‘s[eroid Closeup Photo. The U:S.
- jileo Oct. 29 rendezvoused with
o . Gaspra in the solar system’s
B it between the orbits of planets
" nd Jupiter. Photographs made pub-
14 by the Natlpna.l Aeronautics
. Administration prov:gied the
e-up iMAages of an asteroid.
poulder orbiting the sun was es-
% o be 12 miles (20 km) long and
miles (13 km) wide. Seen from a
e of about 10,000 miles (16,000
%\ appeared gray and lumpy, with
shle-strewi soil pocked by numer-
peteorite Craters, some as wide as

e, chotograph was a triumph for the
R ?,,’}fung (?ab‘!ea probe, which had
= rendered almost useless by a broken
e antenna used for relaying data.
qt the antenna, transmission of the

sgraph had not been expected for

Isopulsion Laboratory in Pasadena,
. managed to reroute the signal
wh a weaker antenna.

wer Developments—In other developments:
Edrations in the Earth's rotational speed were
by winds, ocean currents, melting ice
od disturbances in the planet’s liquid metal
@s:cocding 1o a report in the journal Science
B2 The length of a day diminished by an av-
g2f 1.4 milliseconds each century, although
i fluctuations could amount to as much
gmilliseconds.

#.11.5. Combined Release and Radiation Ef-
E:3neilite injected barium vapor into the upper
gebere during the night Jan, 12-13. The gas
8¢ o brilliant green and then purple ionized
Skt was visible over parts of the U.S.
fterward, the craft exhaled a red cloud of
it the same section of the sky. The exper-
sonducted jointly by the National Aero-
d Space Administration and the Air
meant to simulate the behavior of
storms.

E=roid 1986 DA, whose orbit brought it
relatively short distance of 20 million
24 million km) from Earth, contained
210,000 tons of gold and 130000 s of
B Bccording to a report in the journal Sci-
17, The ﬁndingsrzpame from a'I 1986 radar
9f the asteroid. According to the Wash-
eBet June 7, current prices made the gold
&40 billion and the platinum $1 trillion.
ere disturbance of Earth's magnetic
2d by one of the largest solar flares ever
began June 4, The flare sent a “wind” of
WY charged particles through space, which
ﬂ% Earth’s magnetosphere to within
L™ normal size, 'l1g1:e:torm exposed air-
3iellites to unusually intense radiation.
~ng the U.S. went on alert for surges

d had been detected near the edge
i ic_unwusc, according to an article
Momical Journal, reported Nov, 24,
" Was estimated to be 12 billion
2y, 10 times more distant than any

o t:luud__ The authors said the cloud,
iy, “rbon dioxide molecules, offered a
: on of one of the second gen-
£ came into I:eingaﬁertheﬂié
Alr Put Ingide Biosphers. Op-
2 ¢ Biosphere IT project in the
T, designed as a self-sustain-

B 31, 1991

yea.r But NASA technicians at the

ing ecosystem, Dec. 19 acknowledged
that outside air had been pumped into the
facility. [See p. 872A2]

About 600,000 cubic feet of air, or
about 10% of the air in the glass and steel
structure, was pumped in Dec. 9 to com-
pensate for leakage. Bill Dempster, the
project’s top systems engineer, denied
that the move had been taken to deal with
a rising carbon dioxide level or that it in-
validated the experiment. o

Silicon ‘Neuron’ Engineered. Scientists
from the California Institute of Technol-
ogy and Oxford University in England
had devised a silicon microchip that be-
haved much like a human brain cell, or
neuron, according to a report in the Brit-
ish journal Nature Dec. 19.

Standard computer circuitry broke
down information into discrete bits of
“digital” data represented by components
that were turned “on” or “off,” which
were encoded as the numbers one or zero.
But the human brain operated in the “an-
alog” mode, meaning that it processed
steady flows of data through electrical
impulses that could vary in strength. The
new chip acted like a brain cell because
it dealt with information in its natural
form without having to break it down.

In another feature, the chip was ex-
tremely energy-efficient. It used one ten-
millionth the amount of power that a
comparable digital chip used. a

U.S. Faulted on Forelgn Research. The
U.S. National Institutes of Health had
failed to make sure that human research
subjects were adequately safeguarded in
collaborations between U.S. scientists
and foreign ones, according to a report by
the agency’s Office for Protection from
Research Risks disclosed July 18.

Confusion and lack of awareness about
the NIH’s guidelines for foreign collabo-
ration resulted in many U.S. researchers
violating them inadvertently, the office
said. Those guidelines required that U.S.
scientists review the ethics of all experi-
ments using federal materials and con-
ducted outside the U.S.

The agency singled out AIDS researcher
Robert C. Gallo of the National Cancer
Institute as an example. Gallo had pro-
vided biological agents and performed
analyses for French researcher Daniel
Zagury in his trials of an AIDS vaccine in
France and Zaire. [See p. 434E3]

The report claimed that Zagury had
failed to notify the U.S. that three French-
men had died in the trials after being in-
jected with an experimental vaccine, and
that he had inoculated 10 Zaireans with a
vaccine intended for monkeys.

Because of the controversy, the office
ordered that all future U.S. collaborations
involving Gallo or Zagury undergo spe-
cial review. =]

Top-Grossing Films

Top-Grossing Films. The following
were the top-grossing films released in
1991, together with their estimated box-
office receipts as of Dec. 31. This infor-
mation was compiled by Exhibitor Rela-

tions Co. and Variety. [See 1990, p.
1003C3]

1. Terminator 2: Judgment Day, Tri-Star
($204.3 million)

2. Robin Hood: Prince of Thieves, Warner
Bros. ($165.5 million)

3. Silence of the Lambs, Orion ($130.7
million)

4. City Slickers, Columbia ($120.7 mil-
lion)

5. Sleeping With the Enemy, 20th Century
Fox ($100.3 million)

6. The Addams Family, Paramount ($93.8
million)

7. Naked Gun 2'4: The Smell of Fear, Par-
amount ($86.8 million)

8. Teenage Mutant Ninja Turtles II: The
Secret of the Qoze, New Line ($78.7 mil-
lion)

9. Backdraft, Universal ($77.7 million)
10. Beaury and the Beast, Buena Vista
($73.6 million) |

Books

Best Sellers. Publishers Weekly of Dec.
27 listed the following hardback and pa-
perback best sellers:

Fiction Hardback

1. Scarlett: The Sequel to Margaret Mit-
chell’s Gone With the Wind, by Alexandra
Ripley (Warner) )

2. No Greater Love, by Danielle Steel
(Delacorte)

3. The Sum of All Fears, by Tom Clancy
(Putnam)

4. Needful Things, Stephen King (Viking)
5. The Doomsday Conspiracy, by Sidncy
Sheldon (Morrow)

General Hardback

1. Me: Stories of My Life, by Katharine
HeBbum {Knopf)

2. Den of Thieves, by James B. Stewart
(Simon & Schuster)

3. Under Fire: An American Story, by Ol-
iver North with William Novak (Harper-
Collins)

4. Uh-Oh: Some Observations from Both
Sides of the Refrigerator Door, by Robert
Fulghum (Villard)

5. The Best Treatment, by Isadore Rosen-
feld (Simon & Schuster)

Mass Market Paperbacks

1. Jurassic Park, by Michael Crichton
(Ballantine)

2. The Plains of Passage, by Jean Auel
(Bantam)

3. The Prince of Tides, by Pat Conroy
(Bantam)

4. Cold Fire, by Dean Koontz (Berkley)

5. Circle of Friends, by Maeve Binchy
(Dell) |

Music

Best-Selling Records and Tapes. Bill-
board magazine Dec. 28 listed the five
best-selling singles and the five best-sell-
ing record, tape and compact disc albums
in the U.S. as the following:

Singles
1. “Black or White,” Michael Jackson

(Epic) -
2. “It’s So Hard to Say Goodbye 10 Yes-
terday,” Boyz II Men (Motown)
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a: A Gay Fantasia on Natlonal
wo-part, seven-hour play about
DS and the 1980s. By Tony
by Oshar Eustis wilfl’ Tony
e Chadtan, K. Todd Freensan,
Leibiman, Cynihia Mace, Joe
anghfin wnl Stephen Spinclla,
e Mark Tuper Forum, Nov. 8,
Musical adapied from Leo
ae by Daniel Levine, Lyiics by
cled by Theodore. Mann, Wilfl
e Crunb, Johp Cunningham,
lissar Barico and Jerry Lanning,
o the Cirele i the Square The-

Sequel o the 1977 musical
whes Stouse. Direction and lyr-
i, Book by Thomas Mechan,

Lauren Giallney and Margue-
n Bermandin, Calil, m the Eul
‘erfonuing Ans, Aug. 16, [See

aus. Musical aduptition of the
el Music by Frededich Freyer,
w Patrich Cook, Witk John
Do Chastain and Widter Hud-
DO Pad's ‘Theatre, Sepi.

I of a Richard Rodgers and
musical. Music by Rodgers.
ostein. Directed by Nicholas
y by Sir Keaneth MacMillan,
2. Michael Hayden. Patricia
sMoore. Stwnslay Telassov, In
whion Theaer, Dec. 10, |Sce

Shabespeare Company produc-
wsprare’s tragedy. Direcied b
1 henseth Brumagh, Rob Lid-
e, Joln Stheapnel, Jane 1.
o Juanne Pearce and Michuel
At the Barbican Theater, Dec,

Fale of o British publisher's
dion. Written and directed by
Daniel Gerroll, Michael Me-
ca, Noel Derecki and Kiistio
b City, st thie Prowenude The-

Woman: The Musical. Musical
Manuel Puig. Music by Jubin
cred Ebh. Dirceied by fi;uuhl
Riveri, Brent Carver and An-
tonto, ut the St Lawreoce Cen

Musical based on a P82 wovie
lusic by Sieplien Fluheny. Lyr-
ok by Juseph Dougherty. 6;.
warsino. With Evim Pappas, Tim
aan, Lainyl Swephens, Ambica
wand. In New Yok City, at the
witter, Dec. 10, [Sce fgﬂ.’.. p.

d What's So Funny? A play
tist Mawcel Duchamp. Writen
vid Gordon. Music by Philip

Red Grooms. With Valda
atony, DO, b the Warner Tlhe-
« New Yark City at e Juyee

tacter dranna about seaunl i
Written and direcied by Duvid
wwm H. Macy and Rebecen
w City, mt the d:'phuum Theater,

hout an advertising eaceutive’s
aomeh younger woman, 13

srecied by Ned Sherrin, With
weGerald, Luey Fleming, Cara

Rontg, Jach Watling, Willuun Skeigh amd Dy
Pickening. In Logdon, st the Apalhe Theater, N §

Richurd BL Williian Shukespene’s histas -
Duectad by Riclind Eyve. With lan MoKollea k-
safinl Kinght, Antonia Penlsaton, Austasi 1L
ad Clndotte Comwell. In New Yok Cuy
Broohlyn Academy ol Masic, June 1.

The Seagull. Kepioduction of Anton Clab b
datk l:ln - Duected by Marshall W, Aasae Wil
Tyne Daly. Jon Voight, Juan Maclntosh, Juln oL
Iys-Koblmns and Laura I.imu.';'. I Now Yesb oy
al the Bycewm Theawer, Nov, 29,

The Sisters Rosensweig. Cwmcdy aliwi 0.
boneding of thiee very diflerent sisteis whin avaat
in London, By Wendy Wasserstcin, Duectod i
Daniel Sullivan. Wil Jane Alexamder, Mol ..
Kauhn and Frances MeDonand. In New Yok ¢ gy
ot the Mitzi L. Newhouse Tlwater, Og, 22,

Someone Who'll Walch Over Me. Play o ..
three hostages held inoa B, Lebamn bisena
By Frank MeGuinness. Directed by Roban Loboon
\\)Em Stephen Rea, James MeDaniel aid Alee AL
Cowen. tn New Yok City, at the Boothe T o
Nov, 23,

Spic-o-Rama, Ouc-man show (e g
fogues by sis Hispanic Tumily members, Wintko u anld
performed by Jobn Lepuizono. Direcied Iy o
Askine T Néw York City, an the Westside e
Oct. 27,

Stages. One-uct play in which somiddle agad i
veveals the source of his menial crisis il von
versiations with the women in his lile 18y Daad
Starey. Dirccted by Lindsay Amdeison Wak
Gabriclle Lloyd, Alun Bates, Miujoric Yates Joaivea
David and Rosemary Martin, In Londoa, -
Cottestoe Theater, Nov, 18,

Woyzeck. Keproduction ol ihe Geoge B b
play about womiditary barber who ks ..o
mon-law wile. Dinecied by JuAnie Ababais Wl
Jesse Burego, Zach Grenier, Denis (Fllay asd
Sheila Tousey. In New York City. a0 tle Jo b
Papp Mublic Thewer, Duec. 6. |.

Awards

Medal of Freedom Presenled. President
Bush awarded the Medal of Freedom, th:
U.S.'s highest civilian honor, o 1 people
he called some of “our finest Anencan”
at @ ceremony in Washington, 1.0 D
11

The recipients were Tormer talh show
host Johuny Carson, stoch-car tacing
driver Richard Petty, violinist st Stein,
journalist David Brinkley, autho Lhe

iesel, diplomat Harry W, Shilaudeman,
architeet L M. Pei, singer Ella Fitzgerald,
actress Audrey Hepburn and retired Ay

Gen. Jolin W. Vessey, u forer chainn -

of the Joint Chiels ol StalT. Fitzgerald and
Hepburn were not in attendance. [ ]

First Russian Booker Prize Awarded. Rus-
sian author Murk Kharitonoy was*

awarded the Nirst Russian Booker Novel

Prize Dec. 8. The Russian award was g- |

tublished by the commitice in chage of | =20

the original Booker Prize, which was
Great Britain’s most
award. |Sce p. B23A3

rl'caligiuu-. lilcrary .~ %,

Kharitonoy was awarded six unllnm |

rubles ($16,000). The novel Tor which he
won the prize, Lines of Fate, wis about a
scholar’s discovery of the writings ol a
turn-ol-the-century philosonber and the
scholar’s anempls 1o unray el the iy stery
surrounding them. -]

Top-Grossing Films

wTop-Grossing Films. The lollowing were
the top-grossing filins released in 1992,

wgether with their estimated bos-otfice.

receipts, as of Dee, 31, This indumation
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was cotnpiled by Exhibitor Relations Co.,

awhicporied by USA Today. |Sce 1991, p.

IniaG2 |

I tiatman Kewurny, Warner Brothers
03,7 million)

CMome Alone 2, 20th Century Fox
147.0 million)

i Lethal Weapon 3, Warner Brothers
131440 million)

i Saer Act, Buena Vista (31394 mil-
Lionit)

s Wavae's World, Parmount (31216

wnllion)

biusic Instinet, TriStar ($117.2 mil-

i)

¢ AMaddin, Buena Vista (3116.0 million)

M\ League of Their Own, Columbia
1»107.3 million)

u I he Bodvguard, Warner Brothers
1588.3 million)

W A he Hand That Rocks the Cradle,
Buviit Vista (387.5 million) "]

]

Books

Bust Sellers. Publishers Weekly of Dec.
2 tited the following bardback and pa-
§= thack best sellers:

Ficuwon Hardback

| Ideres Claiborne, by Stephen King
i\Viking)

2 Mived Blessings, by Daniclle Steel
thclacorie)

v Uevce, by James A. Michener (Ran-
o House)

1 liw lale of the Body Thief, by Anne
Kive (Knopl)

S e Pelican Brief, by John Grisham
thoubleday)

Geneial Hardback

I dhe Way Things Qughi to Be, by Rush
L imbaugh (Pocker Books)

2l Docan't Take a Hero, by H. Norman
Schwianehopl with Peter Petre
thiney/Bantam)

Y itk Reckless Youth, by Nigel Hamil-
i (Random House)

4 Luwman, by Duvid McCullough
tSimon & Schuster)

S Daery Living Thing, by James Herriot
5L Martin's)

Maus Market Paperbacks

It Doomasday Conspiracy, by Sidney
Shveldon (Warner),

2 the Firm, by John Grisham (Is-
Landf/Dell)

X the Awtoliography of Malcolm X, by

Malcom X as wld 1o Alex Haley
tsallantine)

4 Hhe Waste Lands: The Dark Tower 1,

Ly Stephen King (Signet)
S Kising Sun, by Michael Crichion
tallantine) |

T

Films

" Yop-Grossing Films. The following were
2aces the top-grossing films in the U.S. and
Y= Canadin for the weekend of Dee. 25-27,

sovending 1o Vierfery, Figures in parenthe-
sy aie the Tilm's comlative box olfice

S bl aid number of weeks in release (o
Cdate Indornation on cast and crew is in-

Dicenber 31, 1892

cluded when the lihn

list.

. A Few Good Men,
million; 3) Directed
With Tom Cruise, |
Demi Moore, Kevin
Pollak, James Marsl
und Kiclfer Sutherlin

. Aladidin, Buena Vist.
7) |See p. Y4TE3]

3. Home Alone 2, 2

($124.9 million; 6) |!

4. The Bodyguurd, W
($72.2 milhion; §) [S.

5. Farever Young, W.
($18.3 million; 2) D
Miner, With Mcl Gib:
Isubel Glasser, Ge
Jumic Lee Curtis.

6. Hoffu, 20th Century |
1) Dirccied by D
Jack Nicholson, Ded
sante, J. T. Walsh une

7. Trespass, Universal |
Directed by Walter 1h
ton, lee-T, Willium S

8. The Distinguished G
Vista ($30.4 million
Jonuthan Lynn. Wil
Lane Smith, Sheryl
Charles 8. Dutton.

9. Leap of Faith, Para
lion; 2) Dirccted b
With Steve Martin, F)
lita Davidovich and |

10. Toys, 20th Century
lion; 2) Directed by
With Robin Williuni:
bon, Joun Cusack, R
L.L. Cool J.

h

Music

Best-Selling Singles ai

board magazine Dece, 2

best-selling singles and

ing record, wpe and con

in the U.S, as the (ollow

Singles

L1 Will Always Lov
Houston (Arista)

2. “Rump Shaker,” W
(MCA)

3. 10 1 Ever Fall in Lo
line Alley/MCA)

4. “In the Still of the Ny
(Motown)

5. “I'd Die Without Y
(Gee Street/LalFace/s

Albums

\. The Bodyguard, Sou

2. Howe for Christm,
(A&M)

3. Timweless (The Claxyi
ton (Columbia)

4. The Chase, Garth B

5. Seme Gave Al Billy
cury)

—_—

Television

Top-Rated Programs, |l
the most-watched priy
television shows Dec, 7
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Warner Bros. t(;ps hot box office 1

Contited fronm poige 1
i entries wore just o shade below $1.2 billion, with six animaled titles aceounting for
AR ofullils grosses,

Ouly #ix non-English-language pix earned a berth in the top 100, the bigpest being
Franme's "Loes Visiteurs," which racked up 339 million overseas,

The Variety survey showed that action-thrillers with big stars fared the best
abrod, bit that three films in thal genre performed belter on home turl — “In Lhe
Line of Fire,” “Hising Sun" and “The Firm.” Among comedies, “Mude in America”™
and " Dennis the Menace” performed best outside ULS, burders.

TITLE/DISTRIBUTOR DOMESTIC " FOREIGN WORLD

1. Jurassic Park (U) $337,832,005  $530,300000  $868,132,005
2, The Fugitive (WE) 179,257,409 168,839,557 349,095,966
3. Aladdin (BV)* 117,898,051 184,800,000 302,698,051
4. The Bodyguard (WB)* 44829287 247691000 292,520,287
5. Indecent Proposal (Par) 106,614,050 151,764,550 250,378,618
6. The Firm (Par) 158,340,292 95408478 253,838,770
7.Clitthanger (TriStar/Carolco) 84,049,211 139,138,616 223,187,827
8. Sleepless in Seattle {TriStar) 126,490,134 62,116,501 188,606,635
9. Inthe Line of Fire (Col) 102314283 68983035 171,297,318
10. A Few Good Men (Col)* 78,211,341 67,540,000 145,751,341
11, Home Alone 2 {Fox)* 37,307,487 106,166,000 143,473,487
12. The Lasl Action Hero (Col) 50,016,394 91,250,000 141,266,394
13. Sommersby (WB) 50,081,992 80,080,000 140,161,992
14, Hot Shots! Part Deux (Fox) 38,618,836 86,020,875 124,639,711
15, Scenl of a Woman (U)* 62,157,804 56,080,000 118,247,804
16. Dennis the Menace (WB) 51,270,765 4,271,790 115,542,555
17.8liver [Par) 36,280,867 77,835,763 114,116,630
18, Bram Sloker's Dracula (Col)* 1,007,656 107,302,000 108,309,656
19. Groundhog Day (Col) 70835374 34,167,000 105,002,374
20, Forever Young (WB) 30,182,196 71,829,000 101,991,196
21.Made in America (WB) 44,942,695 57,016,000 101,956,695
22, Rising Sun (Fox) 62,470,798 35,973,127 98,443,925
23. Falling Down (WB} 40,903,593 55,061,000 95,964,593
24, Demolition Man (WB) 56,003,546 36,815,074 92,818,620
25, Sister Acl (BV)* -— 92,693,110 92,693,110
26. Mrs. Doubffire (Fox) 89,159,899 1,569,134 90,769,033
27. Les Visiteurs (Gaumont) - 89,806,123 89,806,123
28. Dave (WB) 63270710 25441220  B&,711,930
29_Free Willy (WB) 77,698,625 5520234 83,218,859
30. Under Siege (WB)* 4,903,898 66,342 871 71,246,768
31.The Crying Game
(Miramax/various)’ 59,343,181 11,236,122 70,579,303
32. Alive [BVIPar) 36,733,909 32,752,237 69,466,146
33. Jungle Book (BV) - 64992203 64,992,203
34. Nowhere to Run (Cof) 22,066,143 41,800,000 63,966,143
35. The Plano (Miramax/Ciby 2000) 12,780,109 50,407,669 63,197,778
36. Cool Runnings (BV) 59,373,500 =l 59,373,500
37. Addams Famlly Values (Par) 42,525,865 16,514,922 59,040,787
38. Unlorgiven (WB)* 26,157 447 32,484,000 58,651,447
39, Homeward Bound (BY) 41,843,324 15,529,650 57,362,974
40. Hard Targel [U) 32,219,356 24,768,353 56,987,709
41. Dragon (U) 35,109,120  21.488,000 56,597,129
42. Lsst of the Mohleans
(Fox/Morgan Creek)* 1,832,525 54,736,189 56,568,714
43. What's Love Got to Do With i
| (BY) 39100956 17,367,296 56,468,252
i 44, Mutar! Turtles 3 {New Line/Fox} 42,273,609 12214177 54,487,786
| 45. Aoakie of the Year (Fox) 53,133,660 - 53,133,660
| 46.Loaded Weapon 1 (New Line) 27979399 23200000 51,178,389
| 47. Pointof No Return (W} 30038362 19806353 49,924,715
48. Distinguished Gentleman (BY)" 12,641,848 36,750,000 49,391,848
| 49, Beauty & the Beast {BY)* - 48641000 48,641,000
50. Nightmare Belore Xmas (BY) 48,116,450 — 48,116,450
Ih L\‘}\ e L e T T e T

51. A Perfect World (WB) 71,1
52, Hero (Col)* 20,172 )
53. Death Becomes Her (U)* -
54. Malice (ColNew Line) 45002295 |
5. The Three Musketeers (BY) 45,482,830
56. Age of Innocence (Cal) 31,772,847
57. Hocus Pocus (BY) 9,348,105
58. The Good Son (Fox) 44,292,783
58. Fortress (Miramax/CTS) 6,739,141
60. Much Ado About Nothing
{Goldwyn) 22548086
61. RoboCop 3 {Orlon/CTS) 9,790,328 |
62. Robin Hood: Men in Tights i
(FouCTS) B/AGH |
63. Snow White & the Seven Dwarls
) agsasers |
&4, The Beverly Hillbillies (Fox) a3
65. Sneakers (U)* - 965518
66, Son-in-Law {BY) %B440800
67. Rex: Dinosaur Story (Toel) - :
68. Cop & a Half {U) 31,888,714 2
69, The Secret Garden (WB) TR T A
70. Guilty as Sin (BV) 22866222 |
71. Super Mario Bros (BVivarious) 20,915,365
72, Body of Evidence (MGMWDDL) 13,275,426
73.Honey, 1 Blew Up the Kid (BV)* 47,159
74. Man Without a Face
(WB/Majestic) 24,760,338
75. The Pellcan Brie! (WB) 35,997,563
76. Germinal {Sony/AMLF) 14,041
77. Striking Distance (Col) 23,708,623
78. Carlito's Way (U) 33,530,632
79. River Runs Through It (Col) 9,768,196
80. Wayne's World 2 (Par) 30,786,628
#1. Sandlo! {Fox) 32,114,008
82. The Joy Luck Club (BY) 30,802,936
B3. Damage (New Linefvarious) 7,299,061 d
B4. Malcolm X (WB/Largo}* 5,454,654 !
85. Benny and Joon (MGM) 73192114 |
86. Like Water for Chocolate
(Miramax)* 19,613,712 4
87. Bambi (BV) - i
88. Poetic Justice {Col) 27,515,786
89. Strictly Ballroom
{Miramaxivarious)* 11,673,181
90. Used People {Fox/Largo) 17,312,701 ;
91. Menace [l Soclety (New Line) 170 527 0T
92, Tora-san Makes Excuses (Toei} - H
93, Passenger 57 (WB)* 3345208 &
94, My Life {Col) 25,464,865
95. Adventures of Huck Finn (BV) 24,103,594
96, Sister Act2 (BY) 24,244,925
97. Beethoven's 2nd (U) 15,002,350
98. Untamed Heart (MGM) 18,922,741
99, Wedding Banquet i
(Goldwynivarious) 6,376,767 1
100. House of the Spirits {various) - 2
*Does not Inchude 1992 box office
NOTE: Many filles are in currenl orinitial release
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APPENDIX B
INDUSTRY FILM RATING SYSTEM:

On November 1, 1968, member companies of the Motion Picture Association
put into effect a voluntary film program with all pictures released after that date to
carry one of four identifying rating symbols on all prints, trailers, advertising and at
theatre box offices. The four categories were originally “G” for general audiences;
“M” for adults and mature young people, on which parental discretion is advised;
“R” for attendance restricted to persons over 16, unless accompanied by parent or
adult guardian and “X” pictures to which no one under 16 is admitted. On March 1,
1970, the “M” rating was changed to “GP” (all ages admitted--parental guidance) and
later this was changed to “PG.” In 1984 a new rating was introduced: PG-13, for
films which parents are cautioned to give special guidance for children under 13
years of age.

In September of 1990 the “X” rating was changed to “NC-17,” or “No Children

Under 17,” in hopes of removing the pornographic connotation of the “X” (20A).

Source for the Industry Film Rating System:
Monush, Barry, ed. International Motion Picture Almanac. New York: Quigley,

1993.
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